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From our Board Chairperson
David Ennis
I MUST CONFESS THAT AS MUCH AS I LOVE TO WRITE, 
I’m a little intimidated by taking on the responsibility of 
writing the Brassroots Insider in place of our beloved Bram 
Gregson. Bram was a disciplined grammarian and his per-
sonal voice resonated throughout everything he wrote. 
How does one carry on?

Bram was humble in life and taken aback by the devo-
tion and respect that was sent his way in the fading weeks 
before he passed in late October. 
He also would have had answer 
for my dilemma. He would expect 
me to do my best, find my voice, 
honour past contributions, honour 
you—our faithful audience—and, 
above all, carry on for Brassroots. 

Those of us directly involved 
with Brassroots will always regret 
that our plans to have Bram’s last 
season culminating in a grand final 

concert in April disappeared along with his death. There 
will certainly be a celebration and it will be grand, but not 
in the way we had hoped. What would Bram have said? 

“Yes, well—too bad—but let’s move on, shall we?” So there 
you have it. Bram would accept nothing less and he would 
be gravely disappointed if we faltered.

We have worked through most of our operational 
challenges and we’ve solved our most immediate issues. 
Jeff Christmas, our remarkable Music Director, who was 
scheduled to begin officially with us in the 2019-2020 sea-
son has turned inside-out to rearrange his demanding 
schedule to be available as much as possible. Our Board 
has redistributed responsibilities, our plans have been 
revised for the short run and clarified for the long run. 
The Brassroots you have known and supported all these 
years is alive and well, and planning ahead for seasons to 
come. The voices are changing, but our soul is the same. 
Surely Bram’s vision of an outstanding brass ensemble 
serving as an admired fixture in the culture of our city is a 
legacy which we can continue to sustain and develop, and 
always respect and appreciate. We are most fortunate. 
Alright, Bram. Here we go! David
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Youth Brass Competition
SPEAKING OF LEGACIES,
Brassroots has been focus-
ing its efforts 
on providing 
opportuni-
ties for our youth. 
One way we do so 
is periodically to host 
a Youth Brass Competition whereby up and coming 
brass players have the opportunity to experience perform-
ing with a professional ensemble. 

Congratulations to the musicians who performed 
in Brassroots’ Youth Brass Competition on Saturday 
November 24 2018 at the London Citadel. Brassroots is 
very grateful for the generous support from the London 
Community Foundation, the Good Foundation Inc. and 
AGAPE Foundation of London.

Ten competitors were adjudicated by brass experts, 
Kevin Norbury and Jeffrey Reynolds. 

Level One was for senior players in grade 11 or 12 (or 
younger). 

 ¡ Our first prize of $1000 was awarded to tuba player 
Josh Lesperance from Tara.

 ¡ The second prize of $500 went to euphonium player 
Sarah Robertson from London. 

 ¡ The third prize of $250 was awarded to trumpet player 
Riley Stevenson from London. 

Level Two was for competitors in grade 9 or 10. Three per-
formers were each awarded a prize of $150.

 ¡ Cornet player Caleb Daley from Woodstock
 ¡ Grace Haycock on tuba from London
 ¡ Valerie Hodgkinson on trombone from Kitchener.

Continued over...
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WHAT DO YOU MEAN BY 
“INVISIBLE WORK?”

All of us have invisible work! This is the 

essential, but often boring work we do that enables 

us to set our goals. It’s a fact of life that we accept 

for the greater good. At Brassroots, we set our pri-

orities, plan our budgets, apply for grants, write 

reports and (ahem) newsletters and more. It’s not 

terribly interesting, but it’s essential to keep our 

organization in good health. The moral of this story? 

Bless the invisible workers for they keep stuff going!

All of this leads to a singular request. We need 

help with our invisible work. We are asking you to 

consider volunteering with Brassroots. We need 

help on concert days, with communications and 

more. There are not that many hours required and, 

above all, the only skill we need is that we can 

depend on you to step up. 

Please think about this, dear supporters. If we have 

a small team of dedicated volunteers, we can be suc-

cessful even if somebody is off for a few weeks for 

a winter holiday or tied up looking after grandchil-

dren. Help us form a team of good people who back 

Brassroots so those wonderful concerts can carry on 

for years to come. Contact me at davidbryanennis@

gmail.com or text me at 519.777.7967. A few hours of 

work offstage can make a big difference onstage. 

The other excellent competitors were CJ Buelow, trum-
pet, Cristian Palage, trumpet, Matthew Usher trumpet and 
Gavin Yeomans, horn.

It is exciting to know that the future is bright with such 
young excellent dedicated brass players. 

A Winners Showcase Concert featuring Brassroots and 
the three top winners, as well as added special guests, 
Resounding Brass, will be on April 6, 2019 at the Salvation 
Army Citadel, 555 Springbank Drive London at 7:00 p.m. 
(not the usual Brassroots start time of 7:30 p.m.). This con-
cert is free and open to all. 

Thank you to our adjudicators who taught the competitors 
so much, and professional musicians for their invisible work.

Stayed tuned for more evidence of our commitment to 
young players in the future.

Our two most 
recent CDs are 
available 
on iTunes, 
Amazon 
and CDbaby. 
You can 
download an 
entire CD for 
$9.49 or an 
individual 
track for 
$0.99. BUT 
these are 
US dollars! 
You can 
buy each of 
these CDs from us 
for $10 CAN. 
The CDs are 
available at 
our concerts. 
Surely 
much better 
to have 
the tactile 
pleasure of 
owning these 
acclaimed 
CDs. What a 
great gift for 
someone who 
has never heard 
Brassroots!

 COMPETITION 
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Meet the Composers
For our third concert of the season
Terry Johns — Paolozzi’s Windows

We are so very pleased to have Stephen 
Holowitz join us again when we play 

“Paolozzi’s Windows.” The music records the 
heroism of Eduard Paolozzi who, in 1940, was 
interned in Edinburgh when Italy declared 

war on Britain. During his time in prison, his father, grand-
mother and uncle lost their lives when a German U-Boat 
sank the Arandora Star on its voyage to Canada.  

Although Paolozzi was incarcerated because of his 
Italian heritage, it was much later in life that he was hon-
oured by serving as Her Majesty’s Sculptor in Ordinary for 
Scotland from 1986 until his death in 2005. Paolozzi’s work 
now decorates the walls of Tottenham Court Road under-
ground station, the forecourt of Euston Station in London, 
and the piazza at the British Library. In Edinburgh, the 
Millennium Window in St. Mary’s Episcopal Cathedral at 
Palmerston Place is a truly glittering example of his genius, 
and his only work in stained glass. 

Terry Johns composed this outstanding music to hon-
our Palozzi’s contributions:

“Having taken part in several concerts in the light of 
these magnificent windows, it occurred to me on one such 
occasion, that it would be good and appropriate to have a 
specially written piece of music that could be played there 
in that special place. I felt that the sound of brass would be 
suitably majestic for the subject, and for the acoustics of 
the building. I thought also, that a solo piano could bring 
some extra colour and fluidity to the music, and the first 
performance was given there by Alba Brass with the com-
poser at the piano.” 

This is powerful music at the hands of Brassroots and 
Stephen Holowitz. You don’t want to miss it. 

Camille Saint-Saëns (18 35 –19 21) — March Militaire Francaise 
Don’t confuse this piece with the music of 
the same name by Franz Schubert. Although 
you will recognize the music, you may not 
know that it is actually the fourth and final 
movement of the Algerian Suite. This music 

emerged from Saint-Saëns’ personal experiences living in 
Algeria, combined with a period of strong French nation-
alism during the period of the Franco-Prussian war of the 
1870’s. 

Dmitri Shostakovich (19 0 6 –1975) — Tahiti Trot 
Shostakovich was a fierce composer writ-
ing during politically hazardous times in the 
Soviet Union. In 1928 he composed a selection 
of music that showed a playful side that was 
rarely seen in public. It has been performed in 

a multitude of arrangements now known as “Tea for Two.”

Henry Purcell (1659 –16 95) — Trumpet Tune and Air
You will recognize this tune immediately, but 
you may not know that it is unlikely that Henry 
Purcell composed it. The melody is from an 
opera, The Island Princess, and was created as 
the famous “Trumpet Tune in D.” It was a joint 

musical production of Jeremiah Clarke and Daniel Purcell 
(Henry Purcell’s younger brother)—probably leading to the 
confusion. Not to worry! You’ll love it. Listen for the delight-
ful duet featuring Julia Vaughan and Stephanie Warrington.

Claude Debussy (18 62–1918)— Minstrels 
“Minstrels” is part of the famous Book of 
Préludes by Debussy. Unlike so much of the 
music we play for you, “Minstrels” has no 
backstory. Debussy wasn’t trying to create a 
picture for his audience. Each selection was a 

production of Debussy’s genius. 

Henry VIII (14 91–15 47)— Pastime with Good Company
Yes, Henry VIII had time to become a quite 
competent composer (maybe he had less 
invisible work to do). This particular piece 
was also known as, “The King’s Ballad.” It’s 
his most famous piece and its catchy melody 

became popular throughout England. 

Jimmy Webb (b.19 4 6) — MacArthur Park
MacArthur Park is a song written and com-
posed by Jimmy Webb. The famous Irish actor, 
Richard Harris, was the first to record it in 
1968; his version peaked at number two on the 
Billboard Hot 100 chart and number four on 

the UK Singles Chart. In 1967, producer Bones Howe had 
asked Webb to create a pop song with classical elements, 
different movements, and changing time signatures. Webb 
delivered “MacArthur Park” to Howe with “everything he 
wanted,” but Howe did not care for the ambitious arrange-
ment or unorthodox lyrics and the song was rejected by 
the group, The Association, for whom it was originally 
intended. This is yet another example of failure in one 
arena that shows up later as a remarkable success. Enjoy 
Seth McNall with his outstanding euphonium solo!

Gioachino Rossini (179 2–18 6 8)— William Tell 
(Finale from the Overture)

William Tell was the last of Rossini’s thirty-
nine operas, after which he went into semi-
retirement. Surely in its many transcriptions 
for numerous ensembles, the use of this over-
ture as the theme music for The Lone Ranger is 

the most famous. Sit back and hang on for the ride!

Continued over...
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Donating to 
Brassroots 
through 
CanadaHelp!

Charitable giving is vital to making our communities, country 

and world a better place. The Canadian government recognizes 

this, and as a result offers significant tax credits enouraging all 

Canadian to give generously.

At CanadaHelps, we make it easy to calculate your savings using 

our tax calculator. Reduce your tax bill by:

• Up to 35% of your donations totalling $200 or less

• Up to 53% of your donations totalling more than $200

• New to claiming charitable donations? Get an extra 25% back!

Eubie Blake (18 8 7–19 8 3) — Memories of You 
(arr. Paul Stevenson)

James Hubert Blake, known as Eubie Blake, was 
an American composer, lyricist, and pianist 
of ragtime, jazz and popular music. He com-
posed “Memories of You” for the Broadway 
show, Blackbirds in 1930. The show was a 

flop, but the song has been a beloved number for many 
different ensembles over the years. You’ll see why it’s a 
perfect fit for Brassroots. We thank our talented arranger, 
Paul Stevenson, for his arrangement of this lovely melody 
for two trumpets, featuring Paul and Stephanie Warrington. 

John Lennon (19 4 0 –19 8 0)— Norwegian Wood 
(This Bird Has Flown)

This music represents a milestone in the work 
of The Beatles and is famous for using the 
sitar and, not surprisingly, popularizing Indian 
classic music in popular song writing. Ethno-
musicologists will study this work for years. 

We suggest you simply enjoy the fine interpretation pre-
sented by Brassroots.

Duke Ellington (18 9 9 –1974) — Caravan 
Say no more! Duke Ellington’s music shines 
everywhere in many iterations and with 
diverse ensembles, and is still very popular 
today. Caravan was first performed in 1936, 
but you can still hear it in movies and on radio. 

Watch for great solos by Gwyn Beynon. This version by 
Brassroots will delight you. 

www.brassroots.ca
southwestern ontario’s

 favourite brass ensemble
with Jeff Christmas

GUEST CONDUCTOR

ADULTS $25  •  SENIORS $20
STUDENTS (WITH ID) $5  

CHILDREN 12 & UNDER FREE 
WITH A PAID ADULT ADMISSION

FROM TUCKEY HOME HARDWARE (146 WORTLEY RD) 
ONLINE AT ONSTAGEDIRECT.COM/BRASSROOTS 

AT THE DOOR, SUBJECT TO AVAIL ABILIT Y

7:30 pm | SATURDAY, APRIL 27, 2019
ST. JAMES WESTMINSTER ANGLICAN CHURCH 

FROM A YOUNG BRASSROOTS’ FAN.

A tribute to Bram Gregson


